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PREFACE

Viola players have been recruited traditionally from the
ranks of violinists. This fact, to a large degree, has caused
the writers of study materials to base their works upon the
supposition that the prospective viola student has alrcady
mastered considerable violin technic. While this is true in
the professional field it is not the typical situation found in
the public schools. Here the rapid growth of school or-
chestras has introduced a new problem: that of starting viola
players directly on the viola without any previous violin
study. This has created a need for new instructional material
for the viola. Elementary instruction books have appeared
recently which largely solve the problem of getting the
beginner started. But there is still a lack of clementary study
material for the purpose of developing those fundamentals
which are so necessary if the viola player is to perform
creditably the high-grade music now in the repertoire of so
many of our school orchestras and string ensembles.

The recognized pedagogical value and the wide popularicy
of the Wohlfahrt Foundation Studies for the Violin have
prompted the editors to adapt a selection of these studies
for the viola. The selection includes studies from several of
the Wohlfahrt works, and the arrangement has been made
progressive, in so far as this is feasible, This edition is sub-
mitted with the earnest hope that it will partially fill the
gap which now cxists between the material for beginners
and that for more advanced players.

The Editors




Thematic List of Studies

BOOK I
Thirty Studies in First Position
Allegro moderato Allegretto Op. 54, No.12
Middle to point & Op.45, No.1 pen MBI v_WB, Pt.
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T simile *
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4
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7 i —t— e e e e a1+ 3
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mf dolce e
WB. WB. WB. WB. Allegro Op.54, No.38
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Allegro moderato Op.74,No.2 All

LE & 4 afts g W :3"" malto 0p.54, No.29
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‘:llegro non tanto &

. Allegretto Op.54,No.26

¢, Op.45, No.14
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Foundation Studies

For the Viola

by FRANZ WOHLFAHRT

Book I

Thirty Studies in First Position

WB.- Whole bow
M. - Middle bow
Pt. = At the point
Fr'. =

At the heel (frog)

U.H
L.H.

H o nn

Upper half
Lower half
Down bow
Up bow

Allegro moderato Op.45, No.1
Middle to point 4 2 Y 4 . 2
1 ! o — & e e e e e B S S ) »
S - 1
‘l
E » #.!d—i&.’f
1 e e o i i — . .
y e e _'i_."}t
4 s
>y s s s - > ! M — : -
g = - T
“ji 4 = =1 P
-} —1 1 ——+— »
el e iur S =
El!’cL — J—?—H i _.:I
: P o ’
,..F..! ] !.F.!'.4.... . _!]‘-.! .'.4’ ...F '._'
—— : ! i ]
Y —— : i |
i
IE 4 PR 4 2
Y ———, s ot > e e S >
_ 4 4 4 .
—1 = i EE S m— h 1 1' — 1T 111 i — - =
s B i A A~ A

*) Dashes after fingering mean that the finger indicated is to be held down for all notes under dash.
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Op.45, No. 8
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Variants

Op.45, No. 8
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To be played with detached stroke of forearm- from M. to Pt.
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Allegro moderato
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Variants
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Variants

28043 -28

Allegretto - A Op. 43, No. 4
Wf. Pt. WB. o ® £ 4 ## Y
7
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Variants
il g Sy, i o 4T
J6— ol st ul S S T e e e e R e s S e e
e T e — - — - — e — — — - — — — [l g——— -——— e — — g
Allegro
WB.

LYW A A4 N
7 e W D 00 O
——— —
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— T /"'""\/;E B,

fofs S
w#ﬁ#ﬁﬂ === = T—
w — 7 ~{r

NOTE: Keep the fingers down as long as possible throughout this study. When fingers are lifted, raise them high.




Variants
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UH. &) UE WB
) L.H.
Allegro moderato Op. 74, No.1
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Variants

1 UH Pt
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Op.45 No 5
Moderato RESe
Practice both UH. and L H, e
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This study should be played with four beats to a measure. The eighth notes in the second meas-
ure get one beat each played with full, sweeping strokes.

Moderato WB. WB. WB. WB. Op. 54, No. 8
Fr. WB. Pt. WB, '
(3 : L) JI

10 . &

T et
f S— S

L 1 1 Hi
E:EP": I I 1 H ‘l_.
. VJ'.LJ\'-'.L ~— - hl \._,' . \._,' B

1 - ﬁ_‘_d I I 1 4! —

== P L ~ s
5 1 — 4 ——F—:
%:E:E:j — LA = ﬁ“ﬁi;




Variants o
r 1 i 33 11 )
Allegro moderato Op. 54, No.1
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Op. 45, No. 16

Moderato
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Variants
1, wB. m. wB. B "X gP S
B e S e e e e e e e e e w3
IHt—— —— I —— e o e s o | | e e o e =
Hammered stroke Hammered stroke
Allegro moderato Op.73,No.2
| UH 5 _ & simile o p opr 5 b T T
13 e — & & e > o
3. AL 1 _} ] 1 } : i ‘*..IL : }
4 4 afls == e & 4 &
i
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13 Allegro non tanto

= Op. 45, Nuv. 14
w VB.o | WB. T et - ot

, T g,.__lt_ Lol (P g @
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» The notes under the brackets(T 1) shauld be covered at once with the same finger.
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Allegretto v Y Op.54, No.12
Pt. W.B. ™ 4
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Variants
4. LH.

g

SW'_B. Pt WB. = 4
. .~ Fr 4. e .—\E
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Allegro moderata : Op.74,No.8
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» Cover By and E with the first finger throughout as indicated.
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Op. 43, No.22

=>4
= = —— = .l: -
18 1= ==== S .
Bt il sl -~
(%)
0 ! i&.""‘“‘-\_ 4
— ) T
O SR
orTTd: : -
= T
~ S .

. 4 4 4 2
5 el =
= S
. » fre,e — I
= EEEED
1
> = J, E i =
— : =
— 4 4
El f m = *:
y = - — =
4 T
B0 ==== = ‘
[
—3 = - o |
-—\l 44 o
— '_'
g P
- — J
o] 1
L /_ > b 2 |
j+ B — 5 | N
- “‘

28043~ 26




16

NOTE: From this number on,the passages that are repeated are marked only once. The student should
remember and use the same fingering at each recurrence.

Variants Between frog and middle bow.Half spiccato
,LU.H. ,-.--.\ - — ,r:—"'-\' i £, . - .
ﬁ o — ~ r— e — 2 >
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Moderato

Op.4a5, No.10
o

=

rafle e

Fr.
-
I

#®

W.B
==

v

wWaB. Pt.

20 B

.
pE2 S 2
= =

—

Al\l egro

W.B.

,/'_‘\
I =
| i
Y 117
: Y

I

ALl

::T'—‘ﬁ#ﬂ—
1 L I
A—

i{
Wi
B o

&
o ]
Y 174

1 Y

|

0
;,_J

e —

Y

/:‘"_'\'
i }

;

| N

£ o

— /_\_..4
; 1r
1 ¥
}

-

|

28043-28



18

This is an excellent study for the fourth finger

are to be played with the fourth finger.

. All'A’s” and“E’s”’unless marked otherwise,

Moderato Op. 54, No.10
™ W.B. J— T —_—
) ¥
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4 0

Op. 54, No. 8
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Variants

spiecato Broad stroke

Allegro Use machine-like finger action Op. 54, No. 22
W.B
Eer=Coreiroe-coeororerooot
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Op. 54, No. 238

Moderato
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Variants
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Allegro molto
WB.
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Op. 54, No. 29
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Allegro moderato
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